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LETTERS AND PHONEMES OF ITALIAN LANGUAGE

(phonemes with IPA transcription - International Phonetic Alphabet)

tri/digrams CH CI GH GI GL(I) GN(I) SC(I)

ll [l

P‘hunems k_ g_ i :.. f' ,-'lg,-'. 1 dj,—" i j .".]__-". i{.—" _-'.m,-'. _,-'.]:]_." .'J]_ ol /o _.".p_."l ‘[' _."IS_.-'- .."ZI-'l J‘.- _-".t_."l w/ w _.".‘,.'_,-" ']S. .". dzl."
IPA:
Lettersofthe A B (QQC D E F MN - O PR S = T U Vv &
Ttalian
Alphabet

in black: CONSONANTS
in red: VOWELS

VOWELS

In the Italian language, there are 5 vowels signs that indicate 7 different sounds: O and E can be both open
and closed (but only when they are on the syllable that carries the tonic accent of the word. In all other cases
they are ALWAYS closed).

ITALIAN VOWELS: AJEE T |[U|O|O
Corresponding signs IPA: |/a/|/e/|/e/|/i/|/u/|/o/|/o/

EXERCISE 1: repeat several times, articulating, focusing on the variation of the position of the jaw-
lips-tongue, the “circle of vowels” following this sequence: A-E-E-1-U-0-0

\\
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EXERCISE 2: Practice all the combinations CONSONANTS + VOWELS as in the example:

A 1e.: A = BA
E E= BE
E "= BE
CONSONANT + | B+ = BI
U = BU
0 0= BO
O O= BO
WARNING!! Remember that:
A A
C + 0 = /k/ G + O = /g/
U i.e.: cane, U i.e.: gatto,
colombo, gola, gufo
cuore
I |
c + g = I/ G+ =y
i.e.: cibo, i.e.: gita,
cenere gelato
| ||\‘ Conservalorio
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JTALIAN CONSONANTS and PHONEMES : POINTS of ARTICULATIONS
There are many phoneme classifications, but all take into account the point of articulation of the sound and
how the articulation occurs (with or without occlusion, with or without vibration of the vocal cords, etc.)
Knowing the physical points of articulation of the phonemes allows us to understand the differences and
physiological similarities between the sounds, and to correct any errors and flaws

Points of articulation of the phonemes
Scheme of the phonatory organ
(O. Schindler, audiophone-speech therapy manual, Ed. Omega Torino 1974)

BPM TD/N S/8EMZ

s RL CI GI

SCLJ GN/GL K/iGH

Most of the pronunciation and/or comprehension errors occur between sounds that have
similar production points (i.e., HOMORGANIC)

Training to produce/listen to these sounds in direct opposition will help to
reproduce/recognize them correctly

o
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PHONETIC OPPOSITIONS Exemples and exercises
Legend:
PdA= Punto di Articolazione (Articulation Point of the Phoneme)
AMAAA = WITH movement of vocal cords = with vibration (so called "suono SONORO" o
"suono DOLCE")
= WITHOUT movement of vocal cords = without vibration (so called "suono
SORDO" o "suono DURQO")

LABIALS (= PdA: Lips)

/P/ - /B/
/P/ /B/ VAVAVAVAVAVAVAN
pere bere
passo basso
Pirro birra
pene bene
pane banane
pelo belo (from vb belare)
perd berro
pasta basta
piede biada
pecca becca (from vb beccare)
pelle belle
pacco Bacco
pampini (vine leaves) | bambini
para (from vb parare) |bara

LABIO-DENTAL
(= PdA: Lower Lip and Upper Teeth )

i YA Y

/E/ /V/
AANAAAAN

faro varo
ferro Verro
fino vino
fieni vieni
scafo scavo
réfolo rivolo

=
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DENTAL (PdA: Tongue against Teeth)
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[T/ - /D/
/T/ /D/
AANAAAAN
tono dono
dato dado
rito rido
sete (from vb
préte ridere)
prato sede
tino préde
antro Prado
quanto Dino
tanto andro
péntola quando
dando
(from vb
dare)
péndola

GUTTURAL or VELAR (PdA: Throat)

K/ - IG/
/K/ /G/ VAVAVAVAVAVAVAN
cara gara
cola (from vb colare) | gola
cala gala
quanto guanto
Caio gaio
quale uguale
cuoio guaio
custode gusto
quarto guardo
costo agosto
crolla(from vb grolla (bowl)
crollare) gallo
callo

PALATALS (PdA: Palate)

/] (cioé CI-CE) - /d3/ (cioé GI-GE)

/y“/ /d3//\/\/\/\/\/\/\
cucina cugina
macina magica
Grecia egregia
Greci egregi

cieco geco

ciechi gechi

cielo gelo
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recide (vb recidere) |regine

ciuccio giuggiola

cacio agio

cioe Gid e ...
LIQUID

(PdA: Palate or Teeth) - all M4

/K/ (cioé GLI) - /L/

/L) MAMAdental

/GL/ "MAMAMpalatals

fili figli

filo figlio

melo meglio

mole moglie

male maglie

malia maglia

calo caglio

folle foglie

colle (con le) coglie (from vb cogliere)
/R/ - /L/

/R/ "M Apalatals | /L/ M~ dental

caro calo

cero cielo

pari pali

pero pelo

vero velo

gara gala

rana lana

Rino lino

rode (from vb rodere) | lode

reso (from vb
rendere)

leso (from vb ledere)

NASAL
(PdA: Palate or Teeth) - all M\

IN/ - /p/ (cioé GN)

/N/ MM dental /GN/ " MApalatals
canna cagna

cannone cagnone

mano magno

stanno stagno

bruna prugna

castano castagno

castana castagna
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In Italian it is very important to know how to perceive and pronounce them:
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anello
pinolo

agnello
pignolo

DOUBLE CONSONANTS:
When the consonants are double they have a longer and sharper sound. This also affects

the length of the accented vowel to which they are accompanied: the vowel is longer in front
of a simple consonant; shorter in front of a double consonant.

double often radically changes the meaning of the word.

P
SEMPLICE DOPPIA
Papa pappa
copia coppia
capo cappio
topo toppa
scopi scoppi
tropo (ancient musical | troppo
note) appeéndere
spendere appeso
a peso appetito
aperitivo

T
SEMPLICE DOPPIA
ha dato adatto
fato fatto
loto lotto
rito ritto
séte sette
dita ditta
lato I'atto
feta fétta
abate abbatte
pesato esatto
latore l'attore
la meta lametta

L
SEMPLICE | DOPPIA
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the presence or absence of the

colo collo
peli pelli
pala palla
cielo cello
stele stélle
polo pollo
mola molla
mole molle
calo (from vb calare) | callo
béla (from vb belare) | bella
cara méla carame¢lla
volo in cielo violoncello
R
SEMPLICE DOPPIA
tori torri
caro carro
sera serra
vero VErro (pig)
Ciro cirro (cloud)
puro burro
cari carri
oro horror
mira mirra
biro sbirro
faro farro
amaro ramarro
cero CErro (oak, plant)
S
SEMPLICE DOPPIA
casa cassa
rosa rossa
mesi messi

Prot.sa Roberta Faroldi - ITALIAN PHONETILS - PHONETIE OPPOSITIONS
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SEMPLICE DOPPIA SEMPLICE DOPPIA
tori torri abate abbatte
caro carro libro labbra
sera serra
vero Verro (pig) cadi caddi
Ciro cirro (cloud) odio oddio
puro burro Alfredo al freddo
cari carri
oro horror
mira mirra C G
biro sbirro SEMPLICE DOPPIA
faro farro baco Bacco
amaro ramarro Seco secco
cero CeITO (oak, plant) canto accanto
stesi stessi baciare cacciare
mese messe
speso Spesso mogio moggio
sSpesa spessa 1égo (vb legare) léggo (vb leggere)
contesa contessa agire fuggire
tose (dialect) tosse
per cosa percossa
F,V
SEMPLICE DOPPIA
M a fare affare
SEMPLICE DOPPIA per fare beffare
camino cammino
m'ama mamma evitare avvitare
fumo fummo (vb essere)
N
SEMPLICE DOPPIA
pena penna
cane canne
nono nonno
dona donna
seno Sénno
sono soénno
réna rénna

Conservatorio
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After practising the basic sounds CONSONANT + VOWEL, move on to the detailed rules on open/closed
vowels in Italian words, contained in the HANDOUTS on ELEMENTS AND RULES OF PHONETICS
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2. HANDOUTS
on

ELEMENTS and RULES of
ITALIAN PRONUNCIATION

1. PHONETICS and ACCENTS
2. ACCENTS that completely change the meaning of a word
3. RULES and exemples on:
Open E

Closed E

Open O

Closed O
CONSONANTS

Rule of enhancement
Verbs

Numbers

Proper names

/dz/ versus /ts/

O O O O O o o o0 o o
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ELEMENTS and RULES OF ITALIAN PRONUNCIATION
PHONETICS is the study that deals with the correct pronunciation of a language, with its vowels,
consonants and correct accents. Every language has a specific combination of typical sounds (with a
specific position of mouth-tongue etc to produce them: see the Handouts n.1) and typical rhythms, that
come from the correct use of the accents.

ACCENT: Every word is pronounced by lingering more on a single vowel: the accent of the word lays
on it, even if it does not appear in its written form. The always-present accent of the word is called
TONIC accent (from Latin tonos, power), and the vowel on which it falls will consequently be called
STRESSED VOWEL.

Based on the position of the tonic accent, the Italian words are divided into:

accent on: ie.:
parole TRONCHE last syllable Verita, Facolta, perché, caffe
parole PIANE penultimate syllable eterno, valore
parole SDRUCCIOLE third last syllable albero, tavolo
parole BISDRUCCIOLE fourth to last syllable parlamene, ruminano

The majority of the Italian words are parole piane (with the accent on the penultimate
sillable), and that makes the typical rhythm of the Italian spoken language.

In the Italian language, the accent is compulsorily written only in a very few cases (i.e.: the 3™
person of the verb to be “¢”, the 1 and 3 person of future verbs e.g."faro, fara,vedro, andra", and in the
parole tronche such as “perché”, “giacché”, "nonché" but also “universita”, “facolta”, ecc...). But in
every Italian word, there is always an accent, even when unwritten, and that accent always lays on a
vowel (and one alone, per word!)

The PHONIC accent (from fone, sound), helps us to distinguish open and closed vowels. The
Italian phonic accent can be ACUTO(.e.: ¢,0) or GRAVE (i.e.: ¢, 0): when it is acuto it produces a
CLOSED sound when it is grave an OPEN sound. It is not compulsory in written Italian, and therefore
it is not indicated in the written texts, except for scholastic purposes of clarity in all those cases in which
a change of accent involves a change of meaning of the word (i.e.: botte —>large barrel- or botte —
>violent blows!).

While A, I and U always remain unchanged (and they graphically are acuti) In the Italian
language, only the two vowels E and O can be closed or open,. It follows that if graphically the Italian
language has 5 vowels (A, E, I, O, U), phonetically it has 7

ITALIAN VOWELS: A-E-E-1-0-0-U (see Handouts n.1)

WARNING!!Only the vowels on which lays the tonic accent of the word can be opened or closed.
Unstressed vowels are ALWAYS CLOSED.
Es: Pericolo (the tonic accent of this word is on the I= all the other vowels are CLOSED)

GENERALLY:
e Proparoxytone (=Sdrucciole) often have an open tonic vowel (i.e.: melodico, burocrate;
Exception: doménica)
e Monosyllables are often OPEN on the O (po’, no, so) and CLOSED on the E (me, né, s¢; but the
most used, that is the 3™ person of the verb "to be" is open: “¢”)

NB: every dictionary reports the phonetic transcription of the words. An indispensable online reference
tool is the “DIZIONARIO DI ORTOGRAFIA E PRONUNCIA”, which can be consulted at
http://www.dizionario.rai.it/ where you can also directly listen to the exact pronunciation of the
words, using the convenient PLAY key.

|T| Conservatorio
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ACCENTS THAT COMPLETELY CHANGE THE MEANING OF A WORD

OPEN vowel CLOSED vowel
ACCETTA vb accettare (accept) ACCETTA Noun (axe)
ACCORSI vb accorgere (notice) ACCORSI Vb accorrere (rush)
AFFETTO noun (love) AFFETTO Verb affettare (to slice)
ARENA amphitheater ARENA sand
BOTTE percosse (blows) BOTTE Barrel
C’ERA vb esserci (be there) CERA Noun
CESTO Leather bandage for the CESTO basket

hands of ancient boxers
COGLI vb cogliere (grasp) COGLI prep (con + gli)
COLLA noun (glue) COLLA prep (con + la)
COLLEGA noun (colleague) COLLEGA vb collegare (connect)
COLLO noun (neck) COLLO prep (cont lo)
COLTO vb cogliere (catch) COLTO Educated
CONSERVATORI Music schools CONSERVATORI adj to keep
COPPA trophy COPPA Cured meat
CORRESSE vb correggere(to correct) CORRESSE vb correre (run)
CORSO From Corsica CORSO vb correre (run)
CRETA island CRETA clay
DEI noun Divinity DEI prep.
DETTI vb dare (give) DETTI vb dire (say)
DOTTO educated DOTTO noun (duct)
ESCA imperative vb exit ESCA noun
ESSE letter “S” ESSE Pronoun fem (they)
FORO piazza (square) FORO hole
FOSSE Noun: large holes FOSSE vb essere (to be)
IMPOSTE axes IMPOSTE vb imporre (to impose)
INDOTTO adj. Not educated INDOTTO vb indurre (induce)
LEGGE vb leggere (read) LEGGE noun (law)
LESSI vb leggere(read) LESSI Boiled meat
MENTA vb mentire (lie) MENTA noun plant
(peppermint)
MENTE vb mentire (lie) MENTE noun (mind)
MENTO vb mentire (lie) MENTO noun (chin)
MESSE noun (amount) MESSE verb and religious rites
MESSI noun (harvest) MESSI vb mettere (put)
MESTA adj. (sad) MESTA vb mestare (to mix)
META aim META Excrement, pile
MEZZ0 half MEzz0 Dripping wet
MoOzz0o wheel part (with the /z / MOzz0o Vb mozzare (cut off)
sound)

,f’f*";\\
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NEI
ORATORI
PESCA
PESTE
PORCI
PORSI

POSE
POSTA
RE
RoOccA
ROsA

ScopPO
SCORSI
SCORSO
SOLA
SOLE
SOL
SORTA
TE
TELO
TEMA
TESI

TOCCco
TORRE
TORTA
TOSCO
VENDETTE
VENTI
VERA
VIGEVANO
VOLGO
VOLTO
VOTO

Conservatorio
Arrigo Boito di Parma

noun
Part of the church
fruit

illness (plague)
noun (pigs)

Past tense vb offer

noun (laying)
noun (mail)
Musical note (D)
fortress

flower

noun
vb scorgere (see)
vb scorgere (see)
sole, rip off
Soles, rip-offs
Musical note (G)
noun Sort

noun the

dart
composition

noun (thesis)

noun cap
poetic vb remove

Past participle of to twist
poison

vb véndere (sell)

winds

Proper name

City

vb volgere (turn)

vb voltare (turn)

Poetic for empty
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NEI Prep.

ORATORI speakers

PEScA da pescare (to fish)

PESTE footprint

PORCI vb porre (put ourselves)

PORSI infinitive vb porgersi
(hand out)

POSE vb pore (to pose)

POSTA vb pore (to pose)

RE king

ROcCcA Sharpening tool

ROsA Past participle vb
rodere (gnaw)

ScOPO vb scopare (sweep)

SCORSI vb scorrere (slide)

SCORSO adj (past)

SOLA adj.

SOLE sun

SOL sun

SORTA vb sorgere (to rise)

TE Pronoun (you)

TELO tissue

TEMA fear

TESI Past participle vb
tendere (to tend)

TOCCO vb toccare (touch)

TORRE noun: tower

TORTA noun (cake)

TOSCO from Tuscany

VENDETTE noun punishments

VENTI 20

VERA Adjective

VIGEVANO Vb vigere (apply)

VOLGO noun plebs

VOLTO noun (face)

VOTO wish

ITALIAN PRONUNCIATION (EHements and Rules)- Profsa Roberta Faroldi
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Rules for applying the

Open E

The E is generally found in the presence of these combinations or the following terminations or endings:

=

3
Il

7

Diphtong IE

EA, EO,EI

ECA

EDINE

ELLA, ELLO, ELLE,
ELLI(suffix and

diminutives)

EMA

ENDERE (infinite)

ENDO (gerund) e
ENDA, ENDE ecc

ENNE, ENNIO
(indicating age)
ENSA, ENSO

ENTE (past participle)
and ENTO, ENTA ecc

ENZA
RGERE

Conservatorio
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Le.: chiésa, preghiéra, cassiéra, iéri, fieno, fiéra, fiéle, miéle, viéne

Exceptions: in closed prefixes and suffixes I.e.: riéntra, sociévole,
occhiéggia, bigliétto, schiétto, pugliése, marsigliése ecc. (see rules on
closed E)

I.e.: Andréa, epopea, idéa, atenéo, cammeo, galatéo, costéi, miéi,
Pompéi

Exceptions: contracted poetic forms as quéi (per quegli), déi (per degli),
néi (per negli), prendéa, facéa, potéi ecc.

I.e.: discotéca, bibliotéca, emerotéca

L.e.: intercapédine, raucédine, acrédine

L.e.: béllo, ombrello, castello, agnéllo, bidélla, caramélla, alberéllo
Exceptions: capéllo, stélla

L.e.: téma (componimento), schéma, créma, diadéma, eritéma,
probléma, sistéma

Exceptions: téma (fear, noun and vb), scéma (vb e adj.)

L.e.: appréndere, dipéndere, téndere

Exceptions: véndere, scéndere and their compounds (rivéndere,

discéndere)

I.e.: dicéndo, facéndo, dorméndo, bénda, merénda, faccénda, ténda
Exceptions: scéndo, véndo

L.e.: perénne, venténne, biénnio, millénnio

I.e.: inténso, immeénso, forénse, amanuénse

Le.: valente, abbiénte, credénte, rovénte, urgénte, cruénto, macilénto,
lénto, convento, accénto, talénto

Exceptions: all nouns in —ménto (Le..: ceménto, f irmaménto), adverbs
in —ménte e venti (number 20)

L.e.: paziénza, tendénza, accogliénza, innocénza

L.e.: detérgere, emérgere

ITALIAN PRONUNCIATION (EHements and Rules)- Profsa Roberta Faroldi
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ERIO, ERIA ecc Le.: sério, série, critério, desidério, miséria, adultério

ERRIMO (superlative) I.e.: acérrimo, misérrimo, integérrimo, celebérrimo

* ESIMO, ESIMA ecc  Le.: trentésimo, quindicésimo
(numerals) WARNING: only in numerals, not in adjectives or nouns le.:
Quarésima, incantésimo

* ETA (male profession) L.e.: poéta, anacoréta, atléta, proféta

* ETTL ETTE, L.e.: stétti, vendétte (past tenso of véndere), dovétte, dovéttero, détte

ETTERO (past tense) (past tense of dare), dettero
WARNING: détte (past participle of dire)

EZIO, EZIA L.e.: inézia, facezia, trapézio, scrézio
Nouns and adjectives in L.e.: maldéstro, finéstra, canéstro, déstra, balestra, sequéstro, maéstra
ESTRO, ESTRA ecc

Truncated words of foreign l.e.: bigne, té, caffé, canape, gilé, puré, lacché, corvé, Giosué, Mosé
origin and proper names

REI, REBBE, L.e.: ameréi, ascolterébbe, mangerébbero
REBBERO (condizional)

* Items with an asterisk should be compared in the two tables: that of the E open and
that of the E closed.

Rules for applying the

Closed E

Closed E is generally found in the presence of these combinations or the following termination or
endings:

E followed by double C I.e.: orécchio, sécchio, fréccia, intréccio, libéccio, cicaléccio,
pescheréccio, goderéccio
Exceptions: vecchio, specchio, éccito, pécco, féccia

E followed by double M  Le.: marémma, potémmo, volémmo
Exceptions: dilemma, stemma, gemma

* E followed by double N I.e.: coténna, cénno, sénno
Exceptions: anténna (anche anténna), renna, strenna, solenne, Senna e

suffissi —enne indicante eta (minorénne, tredicenne)

=
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followed by double P

followed by GA, GO,

GU

E,

EL ESTI, ERONO

(past tense)

EFICE

EGGIA, EGGIO,
EGGI

EGNA, EGNO, EGNI

ENO, ENA ecc

ERA, ERO ecc

ERE (infinite)

ESA, ESE, ESI

ESCA, ESCO ecc

ESIMO, ESIMA (noun)

ESSO, ESSA, ESSI,
ESSE ecc (noun e

imperfect subjunctive)

ETO, ETA ecc (noun,

present tense e imperative)

Conservatorio
Arrigo Boito di Parma

Funded by the A
Erasmus+ Programme *
of the European Union *

* o4 ¥

L.e.: stéppa, zéppo, gréppia, séppia
Exceptions: téppa

L.e.: néga, séga, séguito, bottéga, stréga
Exception: collega (noun), préego, régola

Le.: potéi, volésti, perdé, sapémmo, teméste, potérono

L.e.: carnéfice, oréfice, artéfice
WARNING : malefiche, benéefiche

Le.: schéggia, sortéggio, arpéggio, gréggio, puléggia
Exceptions: réggia, peggio, seggio

Le.: 1égna, ingégno, ségno, régno, pégno, ritégno

L.e.: baléno, séno, aréna (sand), fréno
Exceptions: aréna (theatre), amaréna, cancréna, pergamena, beéne,
igiene, réne,ameno, tréno, oscéno, scena, Maddaléna.

I.e.: néro, véro, céro, davvéro, séra
Eccezioni : battistéro, impero, clero, leggero, mistero, severo, sincero,
zero, balera

Es : bére, vedére, volére

Es : difésa, spésa, mése, cortése, sorprésa, ascésa
Eccezioni : tesi, creso, bléso, chiesa

I.e.: manésco, grottésco, pazzésco, tedésco, pésce, pésca (fishing), ésca
(noun)

Exceptions: pésco (plant and vb), pésca (fruit), eésca (vb exit)

L.e.: battésimo, crésima (also crésima), incantésimo, cristianésimo
Exceptions: numerals (I.e.: ventésimo, ennésimo)

L.e.: spésso, contéssa, duchéssa, baronéssa, proméssa, scommeéssa,
profetéssa, poetéssa, spésso, credéssi, facéssero, scrivésse

Eccezioni : adesso, ingrésso, processo, sésso, congresso, consesso,
progresso, gesso, cipresso, interésse, préssa, réssa, 0SSessa, cCompressa

Le.: fruttéto, séte, scrivéte, leggéte, potéte, discréto, créta
Exceptions: prete, diabete, meta, alfabeto, completo, concreto, ceto,
ripeto and all terms of male professions in ETA are open (l.e.: poeta,
atléta ecc)

ITALIAN PRONUNCIATION (EHements and Rules)- Profsa Roberta Faroldi
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* ETTO, ETTA ecc Le.: bimbétto, quadrétto, mottétto, cavallétto, verdétto

(diminutives and derivatives) WARNING! Only in endearments, NOT in most simple nouns Le.. létto,
étto (peso)

EVO, EV A, EVANO Le.: volévo, volévi, voléva, volévano

ecc (imperfect)

EVOLE Es : amichévole, piacévole, durévole, sociévole
Exceptions: fievole, servizievole, malévolo, benéevolo
74

EZZA l.e.: agiatézza, oculatézza, vaghézza, dolcézza
Exceptions: pézza, mézza, tramézza

* MENTE, MENTO, Es : torménta, deménte, incantaménto, chiaraménte, inconsciaménte,
MENT A, MENTI abbonaménto, moménto
(noun e adverbs)
Monosyllables L.e.: mé, té (pronoun), sé, cé, ré (king), né (pron. e cong.), tré, ché,
é(conjuction)

Exceptions: re (musical note), te (drink), é (to be)

* Trunked words Le.: perché, benché, finché, ancorché, giacché, mercé
Exceptions: all trunks word of foreing origin ( karate, caffe, te, bigne,
canape) and proper names(Mosé, Noe, Giosue)+ ahime, coccode, cioé

Articulated prepositions Es : néi, négli, nél, déi, dégli, dél

Personal pronouns Es : égli, ésso, élla, éssi
Exception: léi

When the tonic "E" L.e.: vérgine (virgo), védo (video), ségno (signum)

corresponds to an “T” of Exceptions: maestro (magister) , ancélla (ancilla), senza (sine)
classical Latin

REMO, RETE (future) Le.: parlerémo, vedréte

RESTI, REMMO, L.e.: parlerémmo, vedréste, potrésti
RESTE (conditional)
all demonstratives Le.: quésto, codésto, quéllo
N
I

| || Conservatorio

Arrigo Boito di Parma ITALIAN PRONUNGIATION (Elements and Rules)- Profsa Raberta Faraldi




Diphthongs UO ¢ 10

OCCIO, OCCIA ecc

OIDE

OLFO, OLDO (proper

names)

OLO, OLA ecc

OLSI, OLSE,
OLSERO (past tense)

QMICO, QNICO,
OLICO, ORICO

ONIO, OMIO
ORIO, ORIA ecc
OSI

OSSO (past participle)

OSSI, OSSE,
OSSERO (past tense)

OTTO, OTTA ecc

Funded by the R
Erasmus+ Programme *
of the European Union

* o4 ¥

A

Rules for applying the

Open O

Open O is generally found in the presence of these combinations or the following terminals or endings:

L.e.: uova, cuore, udmo, muove, piove
Exceptions: liquore, languore, singhidzzo, ghidtto, and with suffix OSO
and OSA (l.e.: affettudso, impetuosa)

L.e.: fantoccio, belloccio, figlidccio, boccia, roccia, saccoccia
Exceptions: goccia, doccia, goccio, moccio

L.e.: celluloide, adenoide, mattoide, pazzoide, tirdide

I.e.: Astolfo, Rodolfo, Arnolfo, Aroldo, Gastoldo, Arnoldo,
Exception: Bertoldo

L.e.: campagnolo, benzolo, dolo, braciola, fola, spagnola, fagiolo,
stuolo, figliuola, molo
Exceptions: solo, assolo, volo, gola, scolo

L.e.: tolsi, rivolsero, colse

I.e.: comico, gastronomico, napolednico, massonico, alcolico, cattolico,
euforico, allegorico, eolico

I.e.: manicomio, encomio, testimonio, carbonio, binomio

IL.e.: accessorio, baldoria, iaculatoria, storia, boria, cicoria,
contraddittorio, territorio

I.e.: scoliosi, artrosi, tubercolosi, simbiosi

L.e.: commosso, promosso, risc0sso, rimosso, commaossero, riscossero,
promosse
WARNING: lo stesso suffisso per cong. imperf. di essere e chiuso (es. che io

Joss1)

Le.: notte, botte, cotto, cappotto, sempliciotto, flotta, ricotta,
agnolotto, dotto, edotto

Exceptions: acquedotto, condotto, ghiotto, prodotto, sotto, viadotto,
bancarotta, salvacondotto, gotta (anche gotta), tradotto, sedotto, ridotto,
rotto, corrotto

()TTOLO) OTTOLA ecc Le.: ciottolo, pianerottolo, vidttolo, collottola, frottola, trottola

=

Conservatorio

|
Arrigo Boito di Parma

N
II

ITALIAN PRONUNCIATION (EHements and Rules)- Profsa Roberta Faroldi



EO

0ZI10

0770, OZZA ecc

10

Funded by the A
Erasmus+ Programme *
of the European Union *

* o4 ¥

L.e.: negozio, 0zio, equinozio

L.e.: nozze, cozze, tindzza, t0zzo, carrdézza, strozza, marit0zzo
Exceptions: mozzo, pozzo, singhiozzo, sozzo, rozzo, gozzo (anche gozzo)

Trunked nouns (noun, past l.e.: no, so, falo, oblo, grido, gridero, percio, pero, rondo
tense e future)

Possessive (adj. e pronouns)

I.e.: nostro, vostro, suoi
Eccezione: loro

Rules for applying the

Closed O

Closed O generally found in the presence of these combinations or the following terminals or endings:

Il

OCE, OCI ecc

OGLIO

OGNA, OGNO ecc

OGNOLO, OGNOLA

€CC

J4

OIO

ONDA, ONDO ecc

ONE, ONA, ONO

(noun)

ONO, ONA, ONANO

(present tense)

ONTE, ONTI

ONZOLO, ONZOLI

Conservatorio
Arrigo Boito di Parma

IL.e.: feroce, néci, croce, voci
Exceptions: cuoce, precoce (also precoce)

L.e.: orgéglio, cordéglio, rigoglio, germoglio
Exceptions: scoglio, foglio, foglia, soglia

L.e.: fégna, carégna, 6gni, Bolégna, ségno, biségno, cicégna, agéogno,
rampégna, menzogna

L.e.: azzurrégnolo, verdognolo, giall6gnolo, amarégnolo (all accepted
also in the open version)

L.e.: corridéio, ballatéio, frantéio, accappatéio, scorséio, serbatéio,
ingoio

Exceptions: cuoio, muoio, scuoio, gioia, noia, soia

I.e.: moribondo, fecondo, 6nda, bionda, baraonda, mondo, afféondo
L.e.: ecceziéne, cordna, marténa, poltréna, botténe, dotaziéne,
elettréne, perdéno

Exceptions: zona, matrona, testimone, Arizona,

L.e.: addiziéno, concidéna, ragiénano

Exceptions: intono, introno, stono, tuono, suonano, abbuonano,
abbonano

L.e.: bisénte, Cardnte, conte, visconte, orizzonte, frénte, pénte, monte

I.e.: ballonzolo, fronzolo, medicéonzolo,

ITALIAN PRONUNCIATION (EHements and Rules)- Profsa Roberta Faroldi
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€CC

ORE, ORI, ecc

0OSCO, OSCA ecc

OSE, OSA, 0SO ecc

(noun, adj. )
OSE, OSI, OSERO
(past tense)

OSTO, OSTA ecc

Pronouns

11
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Es; fiére, calére, colore, rumoére, amoéri, liquore, ascensére
Exceptions: canore, sonore, ori and diphthongs UQO (cuore,
crepacuore)
IL.e.: fosco

Exceptions: bosco, chiosco

I.e.: noidso, appiccicoso, geléso, orgoglioso, cellulésa, mimosa,
tuberosa
Exceptions: rosa, sposa, cosa, dose, riposo, Cimarosa, iosa, prosa, posa

L.e.: rispése, compédsero, dispdsi, nascosero, posi
Exceptions: esplosi, esplose, esplosero

Le.: posto, mosto, impésta (partic. di imporre)
Exceptions: batosta, Aosta, posta, costa, tosta, sosta, arrosto, piuttosto,

imposta (anta della finestra)

I.e.: néi, voi, léro, coloéro, costéro

Verb CORRERE and all its I.e.: correre, concorrere, ricorrere, corso, ricérso

compound

N ;
Conservatorio
Arrigo Boito di Parma
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CONSONANTS

The consonants are:

pronounced without vibrations of phonatory
bands
VOICED pronounced by vibration of phonatory bands (B, D,G dolce and dura, L, M, N, R, V)

They can occur with either dull sound (es. sale,
MIXED  pazzo), and with voiced sound (es. rosa, S-Z
azalea)

DULL (C dolce and dura, F, P, Q, T)

WARNING! They ALWAYS pronounce as if they were DOUBLE:
e Consonant clusters /GL/ /GN/ /SC/ (I.e.. Aglio, Bagno, Pesce)
o /Z/ (Le.: spazio = spa(z)zio; zebra = (z)zebra)
e The group /sci/ + vowel, in addition to sound double (see rule above) is pronounced
without dwelling on /i/ , and instead hearing the vowel following the i (Z.e.: Uscio, Ascia)

/S/ DULL (DURA or SORDA)
DULL /S/ has no vibrations of phonatory bands
/S/ is dull if it is:
double L.e.: sasso, masso, passo
preceded by another consonant L.e.: arso, corso, gelso, pensare
At the start of a word followed by a vowel L.e.: sole, segno, sale
in compound words when it is initial of the second L.e.: girasole, bisettimanale
component Exceptions: bisestile, bisaccia, filosofo

WARNING: Do not confuse the prefix DI in front of a word starting with S. (L.e.: di-segnare) with the
prefix DIS in front of words starting with a vowel (dis-adorno, dis-eguale, dis-ubbidire): the latter is
always voiced.

Followed by a dull consonant (C—F-P—-Q —T) L.e.: scarpa, sfinito, sparire, squama,
stormo

/S/ VOICED (soft, DOLCE or SONORA)
VOICED /S/ has vibrations of phonatory bands

La /S/is voiced if it is:

Followed by a voiced consonant I.e.: sbattere, sdentato, sgarbo,
(B,D,G,L, M, N, R, V) Dresda
Between two vowels L.e.: infuso, usato, umanésimo,

tredicésimo, cosa, rosa
exception: cosi, desiderio, presi
(aspre)

Conservatorio
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WARNING:. -€s0 -¢sa -ése -¢sero -€si -0s0 -0sa -0si -0se according to the rules of historical
diction they should be pronounced DULL, but lately they are also tolerated voiced.
I.e.: cellulosa, milanése, cinese, conteso, vanitoso, generoso

[Z/ DULL (DURA or SORDA)

DULL /Z/ has to be thought with a R in front of it

Cases in which th /z/ is dull (= harsh):
If followed by diphtongs IA — IE - 10

at the beginning of a word whose second
syllable begins with a dull consonant (C, F, P,

Q1
in the finals in ANZA, ENZA
in the finals in AZZARE

in the finals in EZZA, EZZ0, OZZA,
0Z720,UZZA,UZZ0O

in the finals in ONZOLO, INZOLO

/z/ doouble

L.e.: azione, grazie, zio, mestizia, silenzio
Exceptions: ronzio, azienda and its derivatives,

romanziere(and all words deriving from terms
that had the / z / soft)

L.e.: zuffa, zucca, zucchero, zappa, zitella
Exceptions: zafferano, zotico, Zaccaria, zaffiro

I.e.: finanza, pazienza, presenza, danza
I.e.: sguazzare, ammazzare, starnazzare

I.e.: finézza, pézzo, carrozza, marit0zzo, puzza,
peluzzo

Exceptions: rozzo, grézza, mezza, mozzo(ruota),
tramezza, (brézza e parabrézza)

L.e.: lattonzolo, mediconzolo, raperénzolo,
scodinzolo

Eccezione: fronzolo

L.e.: pazzo, pozzo, cozze

There are many exceptions: mezzo, mozzo (ruota), tramezzo, razzo, azzannare, rozzo, bazza,
gazza, bizzarro, vocalizzi, gazzetta, gazzella, azzimo, battezzare, azzardo, azzurro, bizza,

dozzina, frizzante, magazzino,
When the Latin word from which it derives
carries the T

in some isolated words

L.e.: grazia (gratia), letizia (laetitia)

I.e.: calza , avanzare, danzare, bitorzolo,
menzogna, milza, pinza

[Z/ VOICED (soft, DOLCE o SONORA)

VOICED /Z/ has to be thought with a D in front of it

/z/ 1s voiced:

at the beginning of a word when it is followed I.e.: zaino, zuava, zoo

by 2 vowels

|

| | Conservatorio
| Arrigo Boito di Parma

Exceptions: zio, zia
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at the beginning of a word when the second
syllable begins with /z/

at the beginning of a word when the second
syllable begins with a voiced consonant (B,
D,G,L, M, N,R, V)

If it is between two vowels

in the finals in IZZARE, 1ZZATORE

in some isolated words

14
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I.e.: zanzara, zizzania, zuzzurellone
Eccezione: zazzera

I.e.: z¢bra, zodiaco, zagara, zolla, zimarra, zona,
z€ro, zavorra

Exceptions: zanna, zolfo, zampa, zampogna,
zimbello, zingaro, zingarelli, zinco (in the last
20 years they are also accepted vocal)

I.e.: ozono, azienda, Azucéna, azoto, azalea,
bizantino

Exceptions: nazismo, azione, dizione, lezione,
grazie, ozio, mestizia e sempre quando seguita
dal dittongo io-ia-ie

I.e.: totalizzare, colonizzare, organizzare,
elettrizzare, colonizzatore

L.e.: romanzo - bronzo - pranzo

sk sk sk sk sk skeosk sk sk skok

DOUBLES CONSONANTS (see Handouts n.1)
Even consonants, if badly pronounced, can make us run into gross misunderstanding. Below is a small
list of terms that change meaning with the doubling of a consonant

Bacco — baco Lazzo — lazo Ritto — rito
Carro — caro Lotto — loto Sécco — séco
Fatto — Fato Molle — mole Sette — séte

Donna — dona Pollo — polo Valle — vale

WARNING: double /z/ could be dull or voiced:

Double /z/ dull (harsh)
moézzo (garzone)
razza (stirpe)
lazzo (aspro,stridulo)
mézzo (fradicio)
pazzo
pozzo
cozze
stuzzico
pizzico
puzzola
pézzo
Svizzera

=

Conservatorio
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Double /z/ voiced (soft)

mozzo (ruota) amazzone (accepted

razza (pesce) also /z/ dura)
lazzo (motto buffonesco) razzo
mezzo (meta, fine) r0Zz0
tramezzo bazza
olézzo gazza
lapislazzuli bizzarro
azzurro azzimo
azzannare battezzare
vocalizzi azzardo
dozzina bizza
frizzante magazzino
gazzetta gazzella

ITALIAN PRONUNCIATION (EHements and Rules)- Profsa Roberta Faroldi
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THE RULE OF ENHANCEMENT

The rule of syntactic enhancement, generally ignored (in the north) or poorly used (in the south),
imposes to pronounce some simple consonants, placed at the beginning of a word, as if they were double.

This pronounced, and unwritten, doubling must be done in the following cases:

1. After all truncated polysyllable words

Examples:

perché no --> perché-nno
citta santa --> citta-ssanta
sar0 tua --> saro-ttua

2. After stressed or tonic monosyllables né, gia, qua, 1a, fa, piu, si, ma, sa, fra, se, a, e, o, ecc

Examples:

gia detto --> gia-ddetto
1a sotto -->/a-ssotto

fra noi --> fra-nnoi

se dici --> se-ddici

€ poi --> e-ppoi

a noi --> g-nnoi

3. After the “¢” form of the verb to be

Examples:
¢ vero --> e-vvero
¢ falso --> é-ffalso

=
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I
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VERBS

verbo éssere verbo dovere

(to be)

Pres. indic. Imperfetto Congiuntivo Pres. indic. Congiuntivo

10 s6no 10 €ro imperf. 10 dévo imperf.

tu séi tu éri che 1o fossi tu dévi che io débba

egli e egli era che tu fossi egli deve che tu debba

noi siamo noi eravamo  che egli fosse noi dobbiamo  che egli debba

vol siéte vol eravate che noi fossimo voil dovete che noi dobbiamo

essi sono essi érano che voi foste essi dévono che voi dobbiate

Verbi della 1° coniugazione
verbo pensare

Pres. indic.

10 penso

tu pénsi

egli pénsa

noi pensiamo

voi pensate

essi pensano

Verbi della 2° coniugazione

Futuro Imperfetto
vedro vedévo
vedrai vedévi
vedra vedéva
vedrémo vedevamo
vedréte vedevate
vedranno vedévano

Verbi della 3° coniugazione
vb venire

che essi fossero

vb diventare

Pres. indic. Congiuntivo pres
10 divénto che io diventi
tu diveénti che tu diventi

egli diventa
noi diventiamo
voi diventate
essi divéntano

che egli deventi
che noi diventiamo
che voi diventiate
che essi divéntino

che essi débbano

vb confermare
Pres. indic.

10 conférmo

tu conférmi

egli conférma
noi confermiamo
vol confermate
essi conférmano

Pass. Remoto Condizionale Congiuntivo imperfetto
credetti crederei che 10 sapéssi

credésti crederésti che tu sapéssi

credette crederébbe che egli sapésse
credémmo crederémmo che noi sapéssimo
credéste crederéste che voi sapéste
credettero crederebbero che essi sapéssero

Pass. Remoto
riscossi
riscuotésti
riscosse
riscuotémmo
riscuotéste
riscOssero

vb seguire

Pres. Indic. Congiuntivo pres Pres. Indic.
vengo che io vénga séguo
vieni che tu vénga ségui
viéne che egli vénga ségue
veniamo che noi veniamo seguiamo
venite che voi veniate seguite
veéngono che essi véngano séguono

VB Leggere (io leggo etc; io 1€ssi; part pass 1€tto) - Entrare (io éntro) — Uscire (io €sco)

A :
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NUMBERS
CARDINAL ORDINAL
3-Tré 3° -Teérzo
6- Séi 6° - Sésto
7 -Sétte 7° - Séttimo
8 - Otto 9° - Nono
9 - Nove 10° - Décimo
10- D}é?l. 11° - Undicésimo
12'D0‘,h‘?1. 12° - Dodicésimo
13- Trédici ....-¢simo /& + s dolce/
14- Quattordici
16- Sédici
17- Diciassétte
20- Vénti
30- Trénta (anche Trenta)
100 - Ceénto

(idem per 1 composti =300 trecento,500 cinquecento, ecc)

PROPER NAMES

Abele, Abbondio, Adélchi, Adéle, Adolfo, Adone,
Albérto, Agneése, Aléssio, Alfrédo, Alighiéro,
Ambrogio, Amedeo, Amelia, Amléto, Anacléto,
Andréa, Angelica, Antonio, Anton¢llo, Ansélmo,
Arnoldo, Aroldo, Aurora

Benedétto, Bérta, Bertoldo, Boris

Carlotta, Carmeélo, Celéste, Césare, Clélia,
Cleménte, Cornélio, Cosimo, Cristoforo

Dani¢le, Demeétrio, Desidério, Diégo, Doménico,
Dora, Donatélla

Ebe, Edmondo, Egle, Elena, Eleonora, Eléttra,
Elio, Elisabétta, Elis¢o, Elsa, Emanuéle, Emma,
Enéa, Ennio, Enzo, Ernésto, Ester, Ettore,
Eugénio, Eusébio, Eva

Fedéle, Fedora, Filibérto, Fiorénzo, Francésco,
Fulgenzio,

Gabriéle, Gabriélla, Galiléo, Gaudénzio,
Gastoldo, Gastone, Gémma, Genésio, Genoveffa,
Gilbérto, Ginévra, Gigliola, Gidrgio, Giosue,
Girolamo, Gisélla, Giuséppe, Goffrédo, Gregorio,
Gualti¢ro, Gugli¢lmo

=
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Innocénzo, Iréne, Isabélla, Isotta, Ippolito
Leopoldo, Lambérto, Lorénzo

Maddalena, Marcello, Mattéo, Michéle, Miléna,
Mirélla, Monica

Nicola, Nora, Norma

Odiss¢o, Ofélia, Oliviéro, Olga, Oméro, Oréste,
Orféo, Ornélla, Orsola, Oscar, Otéllo

Perpétua, Perséo, Pietro, Pompéo

Rachéle, Raffaele, Raimondo, Rebécca, Rémo,
Roberto, Roméo, Rocco, Romolo, Rosa, Ruggéro

Salvatore, Secondo, Sérgio, Sésto, Séttimo,
Sevéro, Silvéstro, Simoéne, Simonétta, Stéfano,

Sonia

Taddéo, Telémaco, Teodoro, Terénzio, Terésa,
Tesco

Umbérto

Valério, Véra, Veronica, Vincénzo, Vittorio
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WITH SOFT ZETA /dz/ WITH HARSH ZETA /ts/
Zabaione Zacchera, inzaccherare
Zafferano Zaffata
Zaffiro Zaffo (tappo di legno)
Zagaglia (giavellotto) Zampa, zampata, zampettare
Zagara (fiore d’arancio) Zampillo, zampillante
Zaino Zampogna
Zambése Zana (culla)
Zanni (buffone) Zangola (vaso tondo di legno)
Zanzara, zanzariéra Zanna, zannuto, azzannare
Zanzibar Zappa, zappare, zappata
Zara Zar, zarina (accettati anche dolci)
Zarina, Zar Zatta (grosso popone)
Zavorra Zattera
Zazzera Zécca, zecchino
Zebedéo Zéccola (pianta, inézia)
Z¢bra Z¢éppa, z&ppo, zeppare
Zebu Zigolo (uccello)
Z¢efttiro Zimbello
Zelanda Zinco, zincone (grosso legno)
Zelante, zélo, zelatore Zingaro, zingarésco
Zendale, zendado (drappo) Zinna (mammella)
Z¢nit Zinzino (minuzzolo, /meglio dolce/)
Z¢nzero Zio, prozio
Zerbino Zipolo (legno puntuto)
Zerbinotto Zirlo, zirlare (verso di rondine o tordo)
Zeriba (recinto, voce araba) Zitella
Z¢ro Zitto, zittire, azzittire
Zeta Zobccolo
Zibaldone Zbccola
Zibellino Zolfo, zolfanéllo
Zibétto (carnivoro africano) Zolla
Zibibbo Z6mpo, zompare
Zigomo, zigomatico Zdppo, zOppico, azzoppare
Zigrino (concia speciale) Zucca, zuccata, zuccone
Zig-zag Zucchero, zuccheriéra, inzuccherare
Zimarra Zuffa, azzuffare
Zinco Zufolo, zufolare
Zinzino (minuzzolo) Zuppa, zuppicra
Zizzania Zuppo, inzuppare
Zizzola (come giuggiola) Eczéma
Zodiaco, zodiacale Gozzo
Zona Gozzoviglia
Zonzo Menzogna
Zoofilo, zoologia, zoologico Pinza
Zotico Pinzochera (bigotta)
Z0zza (liquore dozzinale) Punzecchiare
Zuavo Raperénzolo, raponzolo
Zulu Razzolare
Zurigo Ruzzolare
Zuzzurellone
)l Conservatorio
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3. HOW TO SING CORRECTLY IN ITALIAN

Ideas for a teaching tool for opera singers
by prof. Riccardo Mascia

INTRODUCTION
LANGUAGE FOR SINGERS: 3 BASIC STEPS
SPECIFICITY OF ITALIAN LANGUAGE AND MUSIC
ODD VERSE AND EVEN VERSE
o How to count the italian verse
o Accentuation
o EVEN VERSE
= (Ottonario - Senario - Decasillabo
o ODD VERSE
= Settenario - Quinario - Endecasillabo
e RECITATIVO

INTRODUCION
Could we sing in a language we don't speak? Or, on the contrary, could we perfectly speak a
language and not sing in the right way?

When you study a language, usually you learn grammar rules, how to use words and the meanings
of the words. This is surely useful, but this is not the only goal to reach if you learn a language to
sing it.

Learning a foreign language to sing it, does it demand a peculiar didactic way or special attention to
some details that a normal learner usually doesn't focus on? Should our linguistic approach be
different?

Surely, many singers can sing in a language they don't speak: imitation and a special ear training,
which should be among the skills of a musician, could help, as well as the finding of the keywords
and the recognition of the interaction between music and words, which is different in each
language. Nonetheless, you can perfectly express yourself in foreign language having no idea of
how the give the right energy to the phrasing, which is the right distribution of the stress in order to
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make your speech understandable, clear, touching and impressive to a large public in a wide room.
Sometimes, even native speakers have no consciousness of the expressive potential of their own
language and which nuances and subtleties can it receive from music.

You have to enter the sound of the language. Every language has its own "music", or, if you prefer,
its own way to organise words and sounds to suggest a melody. In fact, the music settles on the text
following a path of stresses and distresses, declamation suggestions already offered by this text.

In fact, we have not only to understand what we are singing or accompanying but also to feel the
fluency of the text. And to grasp the special rhythm of the words.

Don't forget that the original aim of the opera was to amplify a declaimed text - as they believed
that happened in the classical Greek tragedy- with its climax and anticlimax, emotions and
rhetorical figures. To do that, you have to focus on the right rhythmical framework of the text, to
identify highlights and distentions. This vision has never been lost during three centuries of opera.
Music seems to born from reading aloud with a correct feeling of a sort of pressure curve
generated by the combination of rhythm, sounds, meaning, keywords.

Still in the full age of bel canto, Bellini wrote a famous letter to his friend Francesco Florimo, head
of the library of the Conservatory of Naples: "As I receive a text to set in music, I walk up and down
in my room reading it aloud. I capture its rhythm and try various solutions, emphasizing now one,
now another word or concept. Little by little, I feel the right melody coming up in my voice. Only
then, I sit at my cembalo, I play and start to note the music down".

LANGUAGE FOR SINGERS: 3 BASIC STEPS

Singing-focused language learning should pass through three basic steps:

— Phonetic: correct pronunciation of sound units. The ear must focus on the single sounds, vowels
and consonants, search the right position of the tongue, the right width of the mouth. The facial
muscles are concerned in this phase, physical training is as useful as careful listening. The use
of the IPA is important a well as the living example of a specifically trained native speaker.

— Prosody: correct pronunciation of a phrase (or a verse). Since 90% of texts for music is a poem,
first we have to understand how prosody works. "Prosody" is the pattern of rhythm and
sounds in poetry (Cambridge dictionary). But, of course, even a continuous prose text hides
prosody.

Every language has its own prosody, its own particular organisation of a verse, due to a combination

of its peculiar sounds and historical literary traditions. The music rests on the text differently if you

work on a strongly accentuated language (as Italian is) or in a weaker and flexible system of accents

(like in French); if the prosody is built on the number of syllables or their length; if the text

engenders a fix or different and flexible rhythmic pattern.

— Vocal application: finally, we have to find how to shape our singing on the combined text and
melody. First of all, a good singing teacher should adapt an appropriate emission of the sounds
of the language to a vocal technique. As the singer, focusing on a vocal technique, often goes
back to the sounds of his/her native language, the teacher should clean up and improve sounds,
avoiding lazy pronunciation. In this last phase, the singer should actively work on every nuance
of the relationship between text and music. The prosody being for chance not stiff, the composer
is faced to many choices. The phrase can focus on a word or overfly others. Melodic and
harmonic sensibility is now joining to a fluent pronunciation and fulfil the path of a good singer.
Furthermore, the processing of a text is changing through times and the singer should fully
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understand those mechanisms to render the music in the right taste.

SPECIFICITY OF ITALIAN LANGUAGE AND MUSIC

Italian stands out, among other languages, for the strength of the tonic accents in the words. A
good didactic project to sing in Italian should never forget this. All Italian poetic tradition is based
on two simple principles: first, every verse has a fixed number of syllables; second, following the
number of syllables, every kind of verse has its specific way of distributing the stresses. This is the
framework on which an Italian composer set his music. This is the pattern of Italian melody. And
this we have to understand to correctly sing a musical phrase with text in Italian. If we know that, a
lot of ideas will arise in our brain and ears to manage Italian opera.

This is what we are going to do in our lessons, the teachers try to lead the student to discover the
internal mechanisms of Italian prosody and their strict relationships with music. I can say better: the
richness of opportunities that the Italian prosody offers to music.

A good starting point could be a famous verse by the baroque poet Giovanni Battista Marino:
Musica e poesia son due sorelle (Music and poetry are sisters)
And the ideal answer of the composer and poet Giulio Strozzi:

La musica e sorella di quella poesia che vuole assorellarsi seco. Ma quando non si intendono bene
fra di loro non sono né attinenti né amiche (Music is a sister of that poetry which wants to be its
sister. When they don't agree they are neither relatives nor friends)

We suggest approaching the Italian singing through a good knowledge of the prosody for music.
The student, be him/her Italian speaking or not, should be educated to select the main stresses, the
keywords. Furthermore, in the classic tradition, from early 17" century until the second half of 19",
each kind of verse tends to be specialised in a specific range of expression. This cold even help to
correctly interpret a text with its allusions and implications.

The idea of a relationship between text and music in classical opera: A pact of mutual trust!

Meaning Sounds and rhythm of the speech
(the significance) (the significant)...

are collected and interpreted by...
Music
(adding sense and double senses,
emotion, allusions)

“While the words lead to the precise meaning, music is the atmosphere which surrounds the
characters on stage. It is fascinating because it is indeterminate and can reveal hidden senses”
(Rossini)
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ODD VERSE AND EVEN VERSE

The Italian verse is classified following the number of syllables. We can divide the Italian verse in
two main families: even and odd verses. The even verse (fixed in 6, 8 or 10 syllables) has always a
fix rhythmic pattern that never changes; the odd verse (fixed in 5, 7 or 11 syllables) has always a
changing pattern before the final stress. It's easy to imagine that this could have strong implications
on music.

How to count Italian verse. First rule: a final vowel must fuses together with the first vowel of the
following word: i.e. in che_ardore you must count 3 syllables because e and a will be pronounced
together, as one syllable, although well distinguished.

Second rule: attention! The number of syllables must be counted on the “verso piano” (plain), that
is the verse whose last word wears the stress on the second last syllable, like amore, partire,
soffrire... In this case the number of syllables corresponds to the name of the verse: quinario (5
syllables), senario (6), settenario (7), ottonario (8), decasillabo (10), endecasillabo (11). The 9-
syllable verse doesn't exist in the classical tradition because it's seen as ugly.

But if the last word is a “tronca” (cut off), having the accent on the last syllable (always written in
Italian, as citta, fedelta, nobilta) or an apocopated word (like amor, doloer, rigor) one must add one
syllable: i.e. il duro tuo rigor is a settenario and NOT a senario. In fact, it wears the rhythmic
pattern of a 7-syllable verse; Ed allora il di spunto is an ottonario and NOT a settenario, and so on.
Logically, if the last word is “sdrucciola” (slipping) or proparoxytone wearing the accent on the
third last syllable, one must subtract one syllable; i.e. Rasoi e pettini is a quinario and NOT a
senario, Un di se ben rammentomi is a settenario and NOT an ottonario, and so on.

Accentuation. As you can see, all types of Italian verse have a prosodic stress at the end, but the
thythmic pattern is engendered by the changing position of the previous stresses. In a plain
declamation they prepare the main prosodic accents by weaker props. But they can acquire a great
importance in the declamation. In fact they can support keywords and be put in evidence by the
composer. The processing of those “preparation accents” is one of the most interesting details while
analysing a melody.

EVEN VERSE

The OTTONARIO is the most frequent verse, we can call it the standard verse of Italian poetical
tradition for music. It engenders the characteristic pattern VV -vVV =V with a double upbeat. It's easy
to be remembered and can be set in music with many possibles solutions. Because of its adaptability

and its frequent use, the ottonario is suitable for all situations and emotions.

You can find an ottonario set in music with the simplest rhythmic pattern
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(Verdi, I/ trovatore)

or with a widely developed upbeat

. ste sa . ore, que.swe

(Bellini, Norma)

The SENARIO is the shortest even verse. Because of its simple and singsong pattern V V=V is

frequently associated with innocence, childhood...

et

S
Ahguarda $0 . r_ﬂ' _la,

L
lF’lI r)_'tf
- I
S 1} T
3 1

Se questo mio co_re mai cangia de_si -0,

Venn je mei.ne Treue zu ihm sollte wanken,

1 & k i
1 T iy T -

1
—, . —

I, ) . . .
Se quesfo mio co_re mai cangia de_si o,

(Mozart, Cosi fan tutte)

or can be forceful in case of pestering quarrel, insistence.

GUGLIELMO.
la mia Pwr- di.li . gl fra. d:r mi "™ s,
(Mozart, Cosi fan tutte)
' Pagina 5
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Or consequently ironic defiance.
(Mozart, Le nozze di Figaro)

The DECASILLABO is called “the galloping verse”. Its fixed pattern is VV vV—=VV =V, It is
always devoted to anxious situations, engendering a usually fast tempo. In Le nozze di Figaro,
Mozart exposes the typical pattern of the decasillabo when Antonio enters in the second finale. All
the scene will be developed in this verse.

lHlHIH.
e e S e s S St S S S8 e B

e |- s s |

- Ah, signor, ah signor, cos'e stato!
- Che insolenza, ch'il fece, chi fu?

The decasillabo is also associated to military march as clearly alluded in the famous aria dedicated
by Figaro to the possible military career of Cherubino

Non piu andrai farfallone amoroso

Because of this association to military march, the decasillabo becomes in the 19" century the
typical choral verse, suitable to collective expression and patriotic choirs.

Si ridesti il leon di Castiglia (Verdi, Ernani)
Va pensiero sull'ali dorate (Verdi Nabucco)

ODD VERSE

The SETTENARIO assures an interesting rhythmic variety. Its pattern could be -~vVVVV =V or

V -VVV=V or also VV vV=V._ It is the most frequent odd verse, good for a flowing and varied speech,
sometimes restless or troubled up to typical shaking-waving effects.

Ah! Chi mi dice mai,

Quel barbaro dov'e,

Che per mio scorno amai,

Che mi manco di fe'? (Donna Elvira in Don Giovanni, 1* act)

Ah taci, ingiusto core!
Non palpitarmi in seno!
E'"un empio, un traditore!
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E' colpa aver pieta! (Donna Elvira again in Don Giovanni, 2nd act)

The QUINARIO is the shortest odd verse, during the Renaissance frequently associated with
dances. The mobility of its first accent creates the hemyolas which suit to Gagliarda or Sarabanda...
V V=V or vV -V

Amor ch'attendi

Amor che fai

Su che non prendi

Gli strali omai (from Le nuove musiche by Francesco Caccini, 1602)

This tradition survives in the 17" and 18" centuries and is extended to the Menuet
Vedrai carino

se sei buonino

che bel rimedio

ti voglio dar.

E'naturale

non da disgusto

e lo speziale

non lo sa far (Zerlina in Don Giovanni, 2nd act)

A special effect of the quinario is obtained enchaining “sdrucciolo” verse. It creates an
accumulation effect, energy without rest. For this reason, it is a typical “diabolic” verse, sung by
the spirits of the hell in Gluck's Orfeo and later used for bad purposes:

Se tutto il codice

Dovessi volgere

Se tutto l'indice

Dovessi leggere

Con un equivoco

Con un sinonimo

Qualche garbuglio

Si trovera (Bartolo in Le nozze di Figaro, 1* act)

Thus, you can understand why the overwhelming invitation of Don Giovanni Fin ch'han dal vino is
written in quinario.

Fin ch'han dal vino

calda la testa

una gran festa

fa preparar (Don Giovanni in Don Giovanni, 1 act)

Of course, it could be also intended in a comic way, and be sung by Rossini's Figaro...

Ah bravo Figaro,

Bravo bravissimo

Fortunatissimo

Per verita! (Figaro in Il barbiere di Siviglia, 1** act)
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The ENDECASILLABO is the longest verse of Italian tradition. It is divided in two sections
separated by a cesura: 5+7 or 7+5 syllables. Thus, it can be thought as the sum of a quinario and a
settenario, in an free order. It is obviously the most flexible verse, suitable for long phrases and
varied speech, used in the epic poems, in the tragedies, in the elevated poetry.

In the Tuscan tradition the endecasillabo is also associated with the serenata, which can be sung in
front of the windows of the beloved one, but also public declarations as satyric poems or in case of
poetic contests.

Deh, vieni alla finestra, //o mio tesoro,

deh, vieni a consolar// il pianto mio.

Se neghi a me di dar// qualche ristoro,

davanti agli occhi tuoi// morir voglio.

Tu ch’hai la bocca dolce// pin che il miele,

tu che il zucchero porti// in mezzo al core,

non esser, gioia mia,// con me crudele,

lasciati almen veder,// mio bell’amore! (Don Giovanni in Don Giovanni, 0 act)

RECITATIVO

The Italian recitativo is a musical form (or, if you prefer, a specific language) and a poetic form as
well. “Accompagnato” (with the orchestra ) or “secco” (freely accompanied by the continuo), it is
always a free combination of endecasillabo and settenario,

Giunse alfin il momento 7

Che godro senza affanno 7

In braccio all’idol mio! Timide cure, 11

Uscite dal mio petto, 7

A turbar non venite il mio diletto! 11

Oh, come par che all’amoroso foco 11

L’amenita del loco, 7

La terra e il ciel risponda! 7

Come la notte i furti miei seconda! 11 (Susanna in Le nozze di Figaro, 4t act)

Its free motion is mostly varied, especially in the “secco” version by a high number of
“enjambments” in which the meaning of the phrase overflows on the following verse.

- Recitative is a midway between singing and talking. Much closer to talking!

- The written notes are not compulsory. Just stay in the harmony! You can even speak and go

back to notes before the modulation... (Garcia)

— The rhythm doesn’t come from the written notes, but from the declaimed verse: if you want
to sing it in the right way you must know the prosody, the strength of the stressed
syllable and the direction of the verse (Vaccai)

— 4/4 is only a convention: the Recitative should be written thus, following the suggestion of
Garcia:
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The singer could add variations... (Garcia)
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In order to “talk a good recitative you must know the rules of the prosody: the length and the
force of the stressed syllables, the punctuation, the “movement” of the speech (Vaccai)...
The “appoggiatura” at the end of the verse is compulsory!
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The singer can choose its force and length following the character of the speech... The

composer doesn't write appoggiaturas to leave the singer free (Tosi).

It's in any case demanded by prosody.

The singer should be aware that he/she can't fully sing the recitativo. It's often difficult to explain
exactly this language. The student should not take care of a “beautiful” voice, but express the
nuances of the text by a range of voice going from the “fully sung” to the non tuned spoken words.
A correct learning of the recitativo should also accustom the singer to listening to the continuo and
to the changing tensions of the harmony. In case of “accompagnato” the singer must be aware of the
interaction with the orchestra while maintaining a certain freedom in the declamation of the text.
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Main sources:

Pier Francesco Tosi, Opinioni de' cantori antichi e moderni, o sieno osservazioni sopra il canto
figurato, London 1723, facs New York, Broude Brothers, 1998

Nicola Vaccaj, Metodo completo di canto italiano diviso in 15 lezioni, London w.d. (around 1815)

Manuel Garcia, Trattato completo dell'arte del canto, Paris 1872, facs Torino, Zedde, 2000
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1) ABOUT ITALIAN DICTION
(the first, necessary step)

Any good Italian Dictionary includes an IPA transcription of any word (IPA = International
Phonetic Alphabet), so important and useful for beginners.

The most famous and reliable Italian Dictionary, specifically focused on the correct Diction
for professional uses, is:

Migliorini Bruno, Tavaglini Carlo, Fiorelli Piero, DOP - Dizionario di ortografia e
pronuncia, ERI-RAI, Torino, 1981
Here is the online edition of the same DOP Dictionary, in which you can also "click and hear"
any word, to solve any doubt:
http://www.dizionario.rai.it/

For those who can read Italian: there are many Italian diction manuals on the market. Without
claiming of being complete, and just to give you some hints, let us suggest some of these:
Canepari Luciano, Manuale di Pronuncia italiana, Zanichelli, Bologna, 1992
Dal Piai Giorgio, Dizione e fonetica, La Casa Usher, Milano, 1981
Lanari Ughetta, Manuale di Dizione e Pronuncia, Giunti, Milano, 2008
If you prefer having many reading excercices to practice with:
Walter Peraro, Esercizi di pronuncia per attori, cantanti, speaker e professionisti della
voce, Dino Audino,Roma, 2004
And here two manuals specifically intended for singers:
Giovanni Vitale, Manuale di Dizione per cantanti, Vilsele Tipografica, Napoli, 1987
Sara Gamarro, Cantare italiano, Rugginenti, Milano, 2019

In English, you can certainly start with the two Handouts by Roberta Faroldi (from the
Conservatorio di Musica A. Boito in Parma), specifically prepared for didactic purposes,
included in this essential database. See the previews chapters:

01. HANDOUTS on ITALIAN PHONETICS (Phonemes, Signs and Sounds)

02. HANDOUTS on ELEMENTS and RULES of ITALIAN PRONUNCIATION
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2) ABOUT ITALIAN PROSODY
(discovering Rhythm and Verses)

The studies about Italian prosody available in English are not very frequent. We can suggest
starting with this (/falian Prosody , in The Princeton Encyclopedia of Poetry and Poetics,
Princeton University Press, 2017):
https://www.oxfordreference.com/view/10.1093/acref/9780190681173.001.0001/acref-
9780190681173-e-0605 (Oxford Reference access required)

Furthermore, in recent years, prosodic competence has become increasingly important in
second language acquisition studies, as it is a crucial element in the identification of non-native
pronunciation and message understanding.
https://www.cambridgescholars.com/product/978-1-4438-4247-1

For those who understand Italian, this is a good overview for free, not only about prosody rules
but also about the distribution of stresses, which leads to thoughts about the relationship with
music. Included in this pdf, there is also a more complete and classical Bibliography on this
subject (all in Italian, alas!):

http://hostingwin.unitn.it/gozzi/metrica.pdf

In english, a first step, specifically prepared for didactic purposes by Riccardo Mascia (from
the Conservatorio di Musica A. Boito in Parma), see the previews chapter 03. HOW TO
CORRECTLY SING IN ITALIAN
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3) ABOUT ITALIAN PROSODY AND MUSIC
(the advanced step: an historical and deep comprehension)

It's always useful to look at the point of view of the 18th-century artists, who were perfectly
aware of the close links between poetry and music. Interesting ideas can be found in the
classic

Pier Francesco Tosi, Opinioni de’ cantori antichi, e moderni o sieno osservazioni sopra il
canto figurato. (Bologna 1723).

translated in English

Opinions of Singers Ancient and Modern, Or, Observations on Figured Singing, London
1748 and recently re-edited by Pro Musica Press, 1993

Very interesting and specifically focused on the relationship between Italian prosody and music
is

John Brown, Letters upon the poetry and music of the Italian opera: addressed to a
friend, Edinburgh: Bell and Bradfute, [etc., etc.], 1789.
Available in fac-simile on the web

https://www.loc.gov/resource/muspre1800.101336/?sp=15&r=0.028.0.239.1.217.0.49.0

Recent studies about Italian poetry and music at the age of Madrigal are relatively frequent,
such as
https://books.google.it/books/about/Essays on Italian Poetry and Music in th.html?id
=AtvgNHSNLIMC&redir _esc=y

For the passage between madrigal and opera the main reference is still
Putnam Aldrich, Rhythm in Seventeenth-Century Italian Monody, London, Dent, 1966

It's interesting to notice that one of the most common tractates of Composition (studied by the
young Verdi) penetrates the relationship between verse and music with a lot of examples in the
“Libro III”” -Bonifacio Asioli, /] maestro di Composizione, Milano, Ricordi, 1836
Available here:
https://books.google.it/bo
oks?id=hrhCAAAAcAAJ&printsec=frontcover&hl=it&source=gbs_ge summary r&cad

EOALAB -
SINGING IN ITALIAN - BIBLIOGRAPHY and WEBSITES SUGGESTED
by Riccardo Mascia, Roberta Faroldi e Maurizio Leoni

Page 4



I

P Funded by the >
Conservatorio Erasmus+ Programme [

Arrigo Boito di Parma of the European Union [RETeY

EO

=0#v=onepage&q&t=false

While the main modern study on 19th-century opera is
Friedrich Lippmann, Der Italienische Vers und musikalische Rhytmus, 1986
(Translated in Italian as Versificazione italiana e ritmo musicale, Liguori, 1990)

4) BEYOND SINGERS' ART : Also the Science loves Prosody
For curious people only (and that can read italian!)

Are we all singers in search of prosody since our very first months/years of life? Perhaps even
before learning our own spoken language? Some very interesting perspectives from MLT
(Music Learning Theory ) by Edwin E. Gordon and beyond

Wilad Mattos "La prosodia nel canto senza parole" italian translation by Arnolfo
Borsacchi in Rivista Audiation

https://www.audiation-rivista.it/images/articoli/2/02_33 43.pdf

A whole world of neuroscience, rehabilitation and neuromotor therapies is apparently now
starting from ... the Prosody! The opera already knew this (unconsciously!), and singers can
recognize this powerful tool in their path. "La voce parlata e la voce cantata" is therefore the
new, fascinating field of Study to enhance rehabilitation projects and a deeper comprehension
of our feelings, how to empower them and recover them.

Too far from the original subject? Maybe not so far: studying means exactly this: going further
and beyond!

https://www.neuropsicomotricista.it/argomenti/564-tesi-di-laurea/l-importanza-della-
voce-nella-terapia-neuro-e-psicomotoria/2556-la-voce-parlata-e-la-voce-cantata.html

https://www.aisv.it/PubblicazioniAISV/III _AISV/papers/pdf/ANALISI%20ED%20ELA
BORAZIONE%20DEL%20LINGUAGGIO%20PARLATO/Bonfiglioli-etal.pdf

Patrizia Sorianello "Prosodia. Modelli e ricerca empirica. Nuova ed. " Carocci Editore,
Roma, 2021
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